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By Alasiair Gordon

E WORKED IN seli-imposed obscurity |
and shunned the spotlight of the arl
world. Born in New Yerk City in 1884
to immigrant parents, Sam Crlankall
niever haid any lormal artstle trsining

His first one-man ehow didn't come until he was

&7 yoars cld, anly n fow months belore he died in

| 1952, and he didn't even attend the opening. Like

1 the artist who made them, the works on wiew al

the Victoria Munros Gallery tn Scho through Feb

&3, have a removed and tranguil air about them |

Despite it expressionist orypins, thore @ noth: |
ing rushed about GlankaiTs work; it sesms mose

as if it emarped gradually over the vears with o

| sense of duration and quiet resobution. There are

echoos hore of primitive art, abstract expression:

wm, early cubizm, and the sacred imogery of

Taniric arl, The detached sense of spiritual space

recalls something of Hothko and Lotthich. Speak-

ingin 1980, Glankoff sxid of his work, “What I'n

concernied about s something we project beyond

figures. As humanity. Fssence."
Buit for n man with such s penile artistic vision

Please gee GLANKOFF apn Page 51 |
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Sam Glankoff’s Lifetime of Painting

GLANKOFF from Page 49

GilankofT had his fair share of adveniure, As o coneci-
entious shjector during World War [, he went (o Culba
and lived as mn itinerant painter riding around the
eotuntryside on This was the anly time in
his life be nctively tricd to scll his paintings — he had
ta, bo survive,

muu end of the war haw:'u Fnh:latj“mcundh of
5a and spent time as a prisoner in Agwnn
of n 16th-Century foriress on the Isle of Pines. ﬁh
experience s said to hove had a profound effect on his
outlook townrd life and art. He paid for his passage
back to New York at the end of the war by painting
the poertrait of s German cgar magnate, and ofter his
return he made his living ns 8 commarcial artist.

Encouraged by his friends, Glankofl submitted some
of his work far a group exhibition of the Whi Studin
Club in 1922, The show included William G ns,
Rockwell Kent and Joan Sloar, and a landscape paint-
ing by Glankoll, appropriately called "Solitude.” wis
iinighesd ot for praies hythe New York critics. Afterthat,
howrever, there woa a 60-year dry spoll when he nofther
exchibited nor sald any of his paintings. He continued to
work in secrot in his spare time:

He always kepl his private art work separate firom
his commercie]l work: woodcut illustrationa for the
New Yorker, Scribmer’s and other magazines in the
20 and 'A0s In the 18408 he became ariist for
True combes and did advertising Hlustrations for war-
ioUE coMmpanies.

His artweork might well have remuadned in obseurity if
it hadn't been for the efforts of Wendy Enydor, Glan-
kT s sister-in-lnw, who has committed herssl o bring-
ing this man’s lifelong work out of the shadows. She
photographed, entaloged and promoted his work and
arranged for his first one-man show, in 1981,

Some of the works in the current show have voguely
human imagery. “Print Painting Number 4195
i 1980 has & splayed -out stick figure in blue. His head is
a ereacen L with points ard it appears as ifhe has follen
Some prints, “Print Painting Number 4045 (1971}
and *'Print Painting Numbser 4000 (1972), appear o be
gtruggling with a different kind of abstract imagery, a
lsoser application of color and calligraphic scrowling

All the images in the exhibition seem purposefally
indirect. His painting-’ printing transfer technbgue
allowed Glankofl to generate vaguoly recogmiza
lyments of lundscapes, human fignires, anthropansoer-
phie forms that sort of alip avway into a peripheral
twilight if vou ook st them oo directly,

As o result of his unique process, he eombined the
distance that comes with the prinimoking process
with the more emational invalvement of direct paint-
ing. The served ns novol that conceabed both
the hand of the artist and, it would seem, his person-
ality. “Tha process he used,” snid Snyder, “'is a rellec-
tion of his 1efe and his inner world.”

In the transfer process that GlankalT developed and
called “print painting,” he would cut directly into
plywood blocks, apply areas of water-sohible ink and
ensein onto the wind. He then made several diffirent

impressions onto handmade Japaness paper allowing
the oolars o seep intn the thin fibrous paper. Subtle
layers of color were allowed to busld up with a trans-
lucent resonmnce that is unigue to casein, He wot the

r first nnd then hlatted it. At least six different
m—- of color were applied to the paper and this me-

ticulous process of lavering would give his paintings a
resonance and a sli etherenl quality, almost like
subtle smunntions of collected Hght.

Bocause he had go Litthe space in his apnrt-
mint, he would print on four separate shoets of papor,
vach measuring aboul 24 inches by 19 inches. The
eolors and shapes would have to be carefully matched
throughout the process and then when the four sheets
al pﬂlgw WiTE togrether, one completed image
would emerge. He never painted directly onio papsr.

Bome of the most focused images in the show are
from the late '70s and early "Bls. With ovals, circles,
ot incomplete eircles, these suggest an inner tranguil-
ity. Some have a floating, ephemeral quality — slight-
Iy fuzzy and saft around the edges — a litthe like the
glowing afterimages you see when your oyes are
elosed. In “Print Painting Number 4180," for in-
stance, & vertical black stroke hovers at the center of
the picture whers four shects of the handmade pager
meot. A bright red, oval ring (it might be a halo or the
retina of an eye) surrounds the biack stroke and ap-
penrs fo emanate o soft yellowish glow. At the bottom
in o hand of celor thot eompletes the seene — soma
sort of reference 1o & horizon, without which the ol
shape shove it woald deflate and sink [rom sight.

In ancther gallery thern is o series of amaller prints
dating from an earlier period in GlankoiTs career
lgnme are from the 194080, Thess prints are busier
and more gestural. Here you get o much stronger
senae of the artist cutting into the wood in the spirit
of Grerman expressionist hlock printing. Two of the
original blocks hove been hung olongside the printa
[or eomparison. < 11
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