COPENHAGEN’S BIG YEAR = DRAWINGS BY HOCKNEY = BAVARIA'S REGAL RETREATS

Fabulous
Fabergé

America’s

Unheralded

Modernists Sl
Scotland Yard’s *A 7\
Art Sleuths S

Lilies of the Volley imperial Easter egg (1898
mnrﬂmh@ Sl



A NEW LOOR AT

AMERICAN

Long-neglected artists are being rediscovered as the

art world realizes that the modernist trivmph was more

Fhan the work of a few big names. By Edward M. Gomez
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hat goes around comes around, and inoarct, what
comes up lor reassessment vears aller (s original
appearance may benelit from the broader critical
perspective that comes with time, S50 i is that in
galleries, museums, artists” studios, and college
I.'I.|'¢.l.rlllll|1'|. Arietiean lnlht|'r1li.!.l'|l —r||.|| -II11||'i|"||lI'i-
putpounng of creativity from the early vears of the
2th century through the pant-throwing explosion
|.I-|. al]lﬁll'.uﬂ |_‘"\|!I'|"h.'\||,|-|l:b||| ,||r|_-|' l'a.'l-l_ll'lll lI.'|-..|| ”—i-.
Aourishing again. 1t is, some might argue. enjoying the
Jl1r|'11it'|lll il NETr |'|'|.'|'i'|.'|.'|! Ihr j-ll!: I;II|r J.r'||1|I1||

But the art being reconsidered s not so much that of the
well-documented American modernist pronesrs, such as Mars-
den Hartley, Arthur Dove, Georgia O Reeffe, or John Mann
Mo does the current reappraizal [ocus on the abstract expres-
stomist headliners of three or lour decndes lager, ke Jacksan
Pollock, Willem de Kooning, Mark Hothko, and Barnen
Mewman of the so-called Mew York school, whose booze
tueled. myth-evoking probings in paint have become the
I.'|||.III.I.']|1H ol an ern — ||I-.|| u“-!:ul =L |'|||.|'|.||' |I.II|'|i1I|1 artitacls

Inistead, the rising tide of interest centers on the contrib-
tions ol lesser-known arttsts from American modermism’s sec-
ond phase {roughly 1927 1w 19444}, such as Burgoyne Diller,
Stoart Davis, Charles Shaw. llva Bolotowsky, Gertrude
Greene. and George LK. Morris, among others, In mod
grnism s third and most famous phase, the New York school
Aears freem the vicl- 19410 I.|‘|r|:r||||:'|'| ithie B0s, this revisionest art
history, as it= pracunioners call i1, & re-evalunting the work of

Willinm Baziotes, Norman Lewis. Perer Busa, Lee Krasaer,
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ernibm. For example, Gibson
has brooght forward the work
of Norman Lewis, a black
American pamnter who was pe-
tive in Mew York school-era
artints’ discussion ETOLpE byt
whose own explaration of ab-

SITNCT eXpressionist msues and

technigques aften incorporated
.'1I.|.ri|.'.ll'|-|.i|'l'|1.-|‘|F Hl_lllii_'l_'l matier.
Diespite the power of his painting.
today Lewis remains overlooked,

"Was Lowis ﬁ'pl,'l,,'h:d i'u_'l_';“.ul_f |1E
was black?” Gibson ashks. “Well,
yes and no.” In a sill-segregated
||1.-1.ru.'.'|r ."'l.‘ln-l‘r'i-l e l.llu_l |_l'l,'|:ll.1.l|'|ﬁ.
“white artists were conflicted about the politics that his ver
presence evoked.” What's more, she adds, Lewis's "broasd and
inconsistent siylistic range and his Alvican: Amaerican identity
were alien to the image of abstract expressionism,” with its
emphasis an an infelleciual freedom withou culture-specilic
iconography ke Lewis's jazz musicians or Harlem scenes

Mot surprisingly, some an professionals assume that if
lesser-known arists were any good 1|'""."' would have become
|‘..|r|'|:||.ll- 1.1_1.' now. But {'.i!uqm. author of |]I.E 1|1|l|‘|q,'-q_|||1ir|F
Tirrie o Canltnerat flitory of Alstract Expressdonion (Yale Uni-
versity Press), explains thar, unlike older are experts wlhose
reputanens are mvested in the
stalus quo, YOUnger sd halars and
curators: have acquired the intel-
lewtnal equipment 1o deal with this
new research.” She ponts aut that
art professionals who are them-
sclves members of the groups tha
have come wnder renewed eritical
attention —wamen, Alacan-Ameri-
cang, Laninos, or gave and lestrans,
bor example —are more apt to
embrace the hindings of today's
revistonist art history,

“The fact s that some deserving
artists have shipped through the
Tk 'L\.'I IIII"'\.I.'I Witk |h|_' H\.'I1.-;.|I\'|L'|I
“reviswomnist art dealer” Gary Sny-
der, whows bve-vear-ald Manhattan
gallery is devoted 1o American
modernism (rom the |9 through
the 1950k, " But collectors are redis-
covering them,” he savs, “thanks to
o renewed mileresy in Fhr hl,'.“l;h faar
the new and in the breakthrough 1o
abstract expressionism that the
history of American moderniam
represents. [ts an exciting story.”

Snyder began the current cxhi-
bition season with "1937.° a show
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merica’s
rugged individualism
nas profoundiy inflo-
enced fhe way modern art

history has been written.
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m“th uf the Mew York=bosed American
Abstract Artists group mounied s
|-II':=| FIIJIIII.' |.|IE|.".|.'J|.'.JIi.||1|. :‘;.'|_I.'|||,'|'
rounded up actual peces from thar
hisioric event, including Charles
I‘ I."Iil.'l |1'|.I|||.'I II :""! .l'l.lr. 'F_ an ;II"',III
teciome sculplure-as-painting of
I.'I 'L||.|1'|.'-.'|| I'Itl.ll' _'.'l_'“lbl.'l._ .'||'||E |||.||_'L
'ILlHHE. 4l |:|I L:Il..l]lt"l :-'-il"ll.\'l. 5 }h‘“ "II’IE.
as-sculprore, oill-on=wood Al
Polyiowr, whose cutout, stair-
'all'!:llll'll -||1||.|||_- il |..j PEFRPET [i.l. P
evoke Manhattan s jagped shyline.

.“. 'l.'H'\II'L'- III\I' I|1|_'3-r ||r|_l'\_-.|[_'-.'1‘| ||1|.I
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emerge decades later. sihers by such artists a5 Emil Dissram,
ﬁlﬂr_gu'- L...v.'n'.l”llﬂ. I||.'|-.|'I'I'||'r Ih'l."nl'l-\.. |||,||| 11|1||| ['.||¢||_l||:|_'_ |,.|:'\-|1r|:'\r|'
L.K. Morns, Esphyr Slobsidkina and llyva Bolotowsky paved
the way lor the post-war move toward freewheeling, gesture-
LANISLUICMER .|:||.'\-|nl1': x"lprr'h'\-i-uhl.hlh 'l'lwu_l }ui|11r| ¥ Spenl vears
spurtering toward the molern, wrestling with the lingering
Il-'i.'-ll.ll."i- al |i|.|r|l|l|.-.qr|-*.-1|r.l| l\.'ulnl-:ll i ||.l\.‘| SR II.'.1|1HI1: i
PeECeri r|'|-ll|I|‘|-. FI.'- - :\\I'“.' "I-l!ll'll. t_',q”i'ri-l'-_ |1||_'|1|.,J||-|E "_";|1I'|.|I|'r.i_
have mounted shows of their work. Promineni among the
dealers was Beacan Hill Fine Art, which offered a number of
pamntings lrom the waporiant Penny and Elon Yasuna collec-
mon of American misdernist ar

somenmes dilhcolt and carnes
bt olten tighily compased with a
L\.I.'I'l'l pense of color, [EXLiEre, .|||ai;
design, these works af the 1920:
.|.r|5 |"i'.7l||'| oller I:|:I-||.l_'|, Il- YVIEWERS A
detern ||I|.'|| ||rl\.|l|.l_l. ol theary in
action, They encompass a vasi
I.IITi::I:' i '\-I_‘-'Il."\-. franm I.;-I'Illi_'-l' | I'..
alorrs & ||.|||-il1|-||-.|-.|,'..1 -|.|u|_'|1.|r.||
abatraction t Hl.ll'i:n_l. ne Lhiller &
I Iilrrlrul.l - "l !||||!.||1 ||l|||-'||l_'|'|l‘1:'|} neo
plasticism. Over the vears, a smgic
WK I:I.-|..1 '.'.'\llI'I. |-||II||| l...l"_'.. ik |I!l_‘ |_1' Bieing
consider the Russian-born Hya
Bolotowsly's playiul surrealist can-
VARER |lr|-|| |'|- mikid |-. || i ||-'J -.'1‘||!_l|'-\,i
angilar geometries,
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Then there's the tougher task of rearienting the established
LI'||.1I\.J| |||.'I'Jl|ll:'|. Live oinm J!||1.'. I|.I|-|| “.Il_l..' l|1|,;.||-|,l||'|'-|_-\,|_r| ..,||.|| .JI'-
stract expressiomam in pauticular —emerged at all In his 1999
book Abstrect Evpreaionsm and the Hodeen Evperionce (Cam-
bridge University Press), Stephen Poleari proposes that the
masvement did mor jusi “erupt wn the late 19%40s and thar ies
leaders’ accomplishmenis should be regarded with less
'\15|I"I-II'I.|\:L awe. Hather, Palcan AFEUes their wark [ERTTY VEry
much .I.I.I-nlll: II!i.‘llﬂri-.'ﬂI. cultural, and hlll_l.\_ll J_||,||_l_q1||_|.|'.5." of their
tme and thar it “has continuities with and s in some w AVA
analogous 1o Amercan art of the 1935{0s,

I||I'il\.'.lfl"l'-'l'\liilr. W!'IIIII' Ili1l.!il & ol remar L.l,|.||;\- 1\.'.‘1|'L naEva
remained relatively unknown for decades. Consider Sam
';.rI-II'I'.Il'“-'\I IIrIIJ'ﬂ-I.II |I:I|i |I|'|lill|-ll\. |l||.|=,|-||r al 'nlul-|. ks .|.|.| |_.L|!_-.
multi-paneled paintings on Japanese paper. Dealer Gary
Snyider now represents this enigmatic artist, who dicd in 1982,
11r||_1.' a lew l.'I'I|1'II|‘|‘|'\- alter I‘llh ]-l:'q! l\.nl.r !_l.||||_l|_1,' |_"b;|1||‘:||'.:||.'| 8| |:|'.|
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erhaps abstract expressionism did not simply “erupt” in the
1940s. and the accomplishments of its leading artists should be

viewed wirh less starstruch awe and more as a produck of history,

age ot I.'I.\I_Jlrll\-l-l'1l'll Glinkall ved and worked ool ||-_|_
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Soudio Club shows duning the 1%, and alver 19258 he chose
naot fo exhibin s work ar all.

“Asn NaEang . e, he ||.|..| beeti @ conecientous ||||||'-\.I||| Tal
World W ar | and had Hsd 1o |..'I.I!l\.|I |.'\.|||.||||d W |'|'.||ll :";al'._'|||:'|'
the archivist of Glankofl"s estate (ond no relation 1o Gary
ﬁll_"\--il'll- “ln those ||.I_".'\-. i thirs been dhscovered it weoialdd
II.I'.I:' i'l'l.'l'l ||II:I;'i|'-|l. nEIrAC i Feil This | Nal | 'I"'I'E" l\.l.'i||_
CHankoll’s own reclusiveness, helped obscure his arr o all b
a lvwe el £ OSB{=TIESACE l\.ll'l!ll altey ||I ||| .|1|1 ||I1'..|_'I s comme
tis .!ll..'l'lt and |.||'|I‘I|I'l|_-' RN ELEN TR ||:,|..- al the center of the tradi-
ton of gesiural abstraction

Artesin of all levels of renown have
benelited from the new are history
||'|-\.I|5- .I'l'|l1||‘|-|"l| '-l.||||- ||i..'|| ir| 1"-:.|r|_'|- (5]
1992 ap the age of sixtv-six, has been
[ .|”|'l| 4 l-l'l'lrflll-E'.'lll'l.||_|-|||1 .|||I\.I_|'.|. [}
expressionrsl. Fourteen years VLT T
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no part an the New York school’s
llabalos ol the 1940s.
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Liespate Mitchell's internanional
stuture, however, the art world s s 118l
caiching up with the breadih af her
achievement. And, alier the dollar-
ol arthel o ot driven 198 il & -\.I|.|| .L.|||_||i|'|!_' up wiih
the mest intangible —and priceless —
quality found in the best art of anv era: the near-perfection
|;Ia|| can result brom the almosi LT |'._r.|| qquest biar Ty ol
form, That the art cstablishment is making & concentrated
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