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Rare Gestures

bariows misconceptions about Abstract-Expressionist prints, a long-neglected field,
dare challenged in a traveling show titled “The Stamp of Impulse,”

eoavd wisdom has i thal Abstrset Expres-

shoilsem was not & signifleant movement for
prints. With i few exceptions—Gutilieh,
Mutberiwell, Franlenthaler, Fruncls—Alstrct-
Expressineds! arlids hme genemby been viend
e contribiting little 1o printmaking in terms of
quantity or mnovation. By eontrast, Pop art (s
{he whsdom goes), with Hs stake [ mechanieal
provesses and P copsimption, nol o Eention
ihe cotncldence of B arsing alongside the groal
cullnbrntbve print worksbops such as Talvann
Grosman's Uneversil Limlred At Editions
(ULAE] in West Tslip, N.Y. (in LIG7), wnd June
Wione's Tamarind Lithography Workedwn in Los
Auwles (in 19060), §s mere aften viened as the
first artdstie mvemsent b Che socand bl ol the
Oy cemtiary bo fally embrace prinee As ihe bl
mark tranvelog cichibiion “The Stamp of fmpalse
Abstmet Expresalondst risis” makes clear, how-
ever, the recebod wisdom s anly paniy comeet,
for the reladive iscanseqacetiolity of prims in
Absimct Expressiondsm bus moree (o do with the
flstirry al ibt print markel in Amwrio than with
ary profuund aniipalhy (o the mesdium an the
part of mislrentury abstmet i, Nobody was
lmnying ahstract prints durimg the early years of
the morwemend, and sipee there was on demand,
ariises tended to prodinee prints a8 eoperiments,
anil only oecnstanally In edltion, which wens
almest abways small. Filed away in stvdios or
inirkis] deepily h ik nrchibes of 2 few poblic ool
Ipctions, thesn prisis lapsed from pkscarity mios
oldivion

This exhilvition, mire than a decade in

the making, disproves the assompiion (el the
aldicue anil sometines arcane techniqoes of i
freing modis wore mimbcal (o Uhe covative spon:
Luneity wied Immediney of teoeh so valued by
Absimact-Expressionkst artists. [t is 8 redrsshing coe-
rectivi, Dhnid Acton, curmler of prinks, deawivgs wid
photegrnples o the Worcester Art Moseum, has
sichelid D0 alistract pedids by 160 ariists, senie
(ot ol nss s Estltoally Bvely and divers
in their exporinonal mage, the works smanaie
from a mivemwent brosdly defined bo mefubs artists
like Mntham Oliveim dnd Lay Rivers, who might nod
cvam Lo i, primasily, as Abstrct ExprossSonists;
e woisen asd artsts of Arbcan American aml
Malam deescwnt than remlily sftarh themseles b
canuaicnl checklbi uml o befly conlingem rom
California [especially the Ray Area) and plices
ukheer £han MNew York that ame often given smani tooa-
mitit i e sverviews,

mincample witer exnmpbe, tie prinis i thle edi-

bitiom demunstrute the ohiguity and persinsdve
nexs of the ahstract socabulary ploneered 0 New
York durieg; the 1940, frem the surmealisiic bin-
merpliiEm of Gerome Kamrowski, working in dn-
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polnt, o of Peter Busa, in servenpring; b0 moody
wkorls and swuths of Bowid fosche in landseapes
by Hams Burklnnls, Edwand Dugmore and Adja
Yumkers; o radiant armesphorses [n prinds by Paod
Jeaikiis, James killy, Geonge Mivasakd, Anne lian
wnl Svlvia Wald, A mumber of the artbds on view
biere wiere inflsential bn the mivement's earky days
in Now York (John Opper and Kamrowski, for
exampde, bist Infer, sbriven o fake academdo posl
Eiooes £ st fnmidlies, ik fell v the wepsdde off
crifieal iterthomn. Like s mamy b ibe shin {Jackoon
Pollock, Jncals Kalnen, Norman Lawis, Emarion
WinislTor, amd athors), thiry wore sizpported of o
it v nobeer during the 1R by the Federnl
Arts ProjectWorks Progress Admbnisseathon, though
they and their ahsiractionist eolleagues had [l
imberest in parsaing the pe of seelal realisn tha
fusd Fomie to be assoilaied with the FAPRWEPA,
papecially with the infleentinl graphic-arts div-
s I N York

sumie of the works in this show, gl pnq].g.:-
i, 198680, ares cpadie T, The Dugmaore, for casmple,
= sne of nedy i bew [Hbeeraphs the arnba madn oy
In his eareer, in 10 ot the Califoenia Schoed of

Fine Arts (CSFA), liter the Ban Francisco Art
Institute, whichk, emler the direetorship of
Deuglas Machgy, ol Been trnsfosmed fromi o
“sloepy dehodanies” erafl center o s seriogs,
progressde academy,” as Avlon wriles in the eat-
aluggan 1o the shew. ([agmors shandoned the
mepiliinm—anid graphics, for the most pari—
shortly afteraanl ) A desen o 50 prisis in “The
Stamp of Impalse” were mude 1y antisds a (SFA-
amingg olhers, Frank Lobsdell, mba taught idwere,
anid thres other membsars of U siecallod
Sausallin Bix (James Bodd Mxon, Walter
Bulsiman and George Stiliman).

The CSFA prisimuking studio was open ai all
hours aml became a gathering place for @
baheminn epred, 11 was here that Colifornfans
began B0 gain a speolal skifl (m lEbography, in
particular, thuugh a8 closs cxaminslisn of the
shape of CEFA impressions (and i is always
wurth noticiny these, sinee the ariists imended
that thiy be infogral o the compasitinn]
reveuls Lt there were anly o very iy dones i
b bt arnl Ay e asis] over and over aguin

Artisan who by nature wene gven (o exper
mentatbon were drarsn o workshaps [5ke thal af
CHFA onl, oo G opposiie eoast, b British-boam
William Stanley Huyter's Atelser 17, During the
Secoml World War and for a time thorealter,
Avelier 17 was immaplanded feom is bome o8 17
rue Campagne-Premieee ln Pads s the New
Selwond for Sucial Research in S York, Haytor
also ihid severul tesching stisis ad CEFA: all the
muiew: surpriskig, then, thal thers e o werls Ly
Hayter hdimself in the shows.

telier 1T wis Lhe one place whers yaung
American ariksts could mest relugees ke
Reherto Matta and Yors Tangay as they collahorated
with the wisrld's poveminest intaghio muster printer.
Aol ke Americans themse ks begin to eageerimen
wl Atelier 17, om display | this ehibdiben amne Melier
17 prings s Nell Blale, Loutse Bourgesds, Herman
Cherry andd others Pollock probably worked thems
after howrs {2 credible lypathesis on the part ol
Acton, whe pinctures (e myth that Pallick worked
dirwcthy with lopdee) (o produce 5 small series of
elehings, prinded as proofs o the e and snly
postbiimmausly editbaned 10 was working with his
Trieid Betatin Kailish, wiin bl i Ry fo (e stimdis
(there b8 am enrdy firing here by Kadish, oo, wiom
Acton wits able e intervlew before his death in
192 ). Printmsking, Aeton surmises, wis § pires-
sure-foee alicmative for Pollock, whis an the time
v preparin for o skow of his paletings al Pegey
Guggenhiedm's gallery, At of This Contury’
Clrenmistances changed with the establishmens
ol wurkahops such as ULAE aml Tamarind, This
mpant thad secoml-genemtion Abstract Expression-
isls ween ghon the oppartunily to work in shops
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The show includes a
hefty contingent from
California [especially
the Bay Area) and places
other than New York
that are often given
scant treatment in
narrower overviews.
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Helen Frankenthaler has
always remained true to the
notion—fundamental to Ab-Ex
printmaking—that process

is everything. In a lucky
coincidence, “The Stamp of
Impulse” coincides with a
survey of her woodcuts.
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