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By Edward M. Gomez

vy fields of art are a8 vared o

for some newcomers, s dapnting

as that of abstract art. Pt it is
ahatraction’s multitude of sivles. aspira-
nonal character and penchant for EXpeT-
imentation that many admirers believe
ATe EIMONE 115 M0ST res arding attributes
Sull, some viewsrs may pol k Fanay
what to Imifi L.l.- ol !||-|' '\|:|:|||i1||;|:t_l.' laritilizas
expanses ol all-over color i the can-
vises of 4 pionecring Abstract Expres
siomst like Jackson Pollock. or of the
q.|-||.irh=r. Il'u.'ll-l"l_l, .|.F|'|1;.I|_'|'||Ir'||.| Erl_lqnl_‘lri:l_l_-.
of California painter Richard Dheben.
leewm. Lf¢1mp.'|rr|| o their works, breash-
ier; gestural abstraction may scem like
4 whole other school of art-making,
Socan “hard-sdged,” gromerric absirac-
tion, whose sleek compositions of

Rovrganraer=forn Comodaniin  Brenmenai s
“Bird i Space,” $9823, marhly, 56 W
Nevolelyn-baed Karen Arem s SUapiiled
f e b I, F..""I'lll'l'li'I |.|..'|‘_|.'.|rr.' iR SR,
" X oy 1_

S EIFTEA PG E =

siripes, grids or basic shapes may he
inspared by mathemanics or machinges.
CMien, abstract artists have taken a
reductive .|:|1|'|:r|1.n'||. i ﬁ"'rn.-u‘l'l.liilE aulb-
ject maner [rom the real wardd, |'ﬁiu-.'i|1g
i to fundamental colors. rhivihms or
Iorms, Thass, the Romanian-born sculpror
Constantm Brancus: distilled the essence
ol his subject in “Bird in-Space” (1952-

A4iy; this clissae. gently curved colimn of

pohished hrass s ar once -uli'.||_|.- mllusive
and completely abstract. Other absirne.
ponmds have created works thar are visi-
E*lr. Ia'l.l'lEIIIlll,' l'l_'!_:"ll.l ||-| ||'|' |1|.|_'1|1|H|3- |"\._|,'
which they were made, (Pollock’s drip
paimntings, Hi
paint canvases anid Eva Hesse's mysteri-

e Frankenthaler s poured-

ous resin and fatex  sculpiures are
examples.) Then there are painter Ells.
worth  Kellvs monochromatic, oddly
shaped canvases and sculptor Richared
Serras mansive .u.wmhl.lgn of sheeis of
COR-TEN steel. Such clegant, enirmane
works are exercees in—and celelrations
of — pure, proud, unembellished form
With this wide diversity of styles and




.-_|1|||‘u|_;_1p|||,|-«. TRl h 1@ HI|.|;|.'I\.'I: FRATLET,
abstract art may leave soine viewers
NERITINE i know what a work or an
AriEl s enre GEUVIe 8 ~.|.|,"||||'r-.|'||: DOy FTREED.
."'||:||, 1|1|-|.|||.L||\, ||-|.|__1.' Bl AW ,l.l_nl:I;h. :I::l'l.l 1|'||'-
matic open-endedness, but others may
|I|r|r! 1IN ||Jnlu|| II.' I I.I.I“_'I. '||n||-'-r=1.'|'1-'|in.l_:
or efpoyving i work., Even il viewers
respond positively, they may stll find
themselves asking. “But is it any good

fatrry feimara o .Jl'.'l|". "N, i e

_ulr.nlf"!u.'r aird _u'.l'\..'||l||:l .ru.l"' N : X |ll 1.
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"Il |'|.,|-.. i IH.' t'rl1ll|lll:l.l||_l|' [ Il..l.l'l:l:u'llF
o he good. savs Wendy Snovder,
I|||.|‘|||.il-1 i |.I|-|.' :"'l.-l."\'\- 1!'4:-r|-. I.LI.'\-IL'I\.II F‘Jrl"
',;I.j”l-p.llt 1.'11||i,l|. e, :-IJIIILI'I"" i 185
198F ) was a member ol ||'|-| "-EI.'IH'I-J
E-I'l“'l'ullll'l“ ol r".'l."'l'.'l"‘.'."l'lll "-1|.IIF II.
it L "'|'|||k ﬁ: |'||.|-||| ."|E'H-Ir-l-| I'::lhi:ll'l.“\-'
sionists. The broad, calligraphic brush-
lll'l'lkl':- _|n|| [-rLrnnrlEl:lJ-!u-:rlurlE sl ks
ihat characierize his monoprings
mave l|‘11_'|1| N 1_'J|.!||Iu'|'|'|. rn:'m-.lrnr|||1.||
air. *1've seen a lor of abstracnon oo
abarraction s sake.” Snvder says. “Croad

Ij|_|_--|| ACt art I|._l'| fal I|.:||1Iih.r.I.L.jI|'||.|." R lEsC

of depth and power yvou can feel,”

“Sometimes 18 just a mood that a
work genervates and which captivates a
viewer, says New York dealer Rimbery
"|';'||_|r.|'i|_|-. il .j||5.|| i | .\,nrl'-. I_|I'.||-|III-|]||I|'
.|.||p|.'.|| Vienardos shows woarks |r_l. -
|1l1n|,u_!|.|.|:l.' .ilnll.;l.l\.'l |I.I.I!I1l\.'|"- J.I'III EIRCTEAT -
ters newenmers to this kind of art all the
e, " Alhough many abstract artists do
relier 1o Formes Froem maiure an the coloss,
-\.|'|.;||:||-5. (31} F:.,|-|||'| I |III"| :'I'|I.F!||!I'|. t |l|."|
clienis know this art s wide open o inter-
prefanon.

That openness @ reflected i the Fac
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Phetaid il San I s “Merry the Navepatos ™ 3K, sl s acrylic o crvvea, S8 87 amd “Seven Yoarne of Sornfble. " 204, 607 x 407

that, decailes after Abstract Expression-
LR apulhcmll in the emblematic can-
vases of such logendary Ffgures as
PFollock., Willem de Huunins. Mark
Rothko and Barneit Mewman, artisis,
art historians and the public continue 1o
c.tillnr: thi |ana'|.1.n.5'e af abstraction with
curiosity and passion. The ongoing
inferest in this art s a testament to s
:.-.tprc-.l.;i\'c [ Er J:Irll.'i rm:lur"tﬂ! q‘.l!|1.lﬂ.'r
For collectors, these tronds may signal
thiut wellcliosen Fiecesmq.rluul I:J,' G-
vative techniques, compelling themes or
the emational power Snyder finds so
irreaistible wall gromw in value aver tme,
(A work's tithe can provide clies s s
intended historical, Iili.".l‘nl‘:." ar other
references. )

"Viewers hrin! mm:lhinﬁ to the
work, too,™ BAYH ﬂrﬂnH_'lm. Wew York-
based painter Karen Arm, whose

SEFTEMNER 3044

monochromatie tableaux iy be read,
up close, as abstracted depictions of
billowing smoke or agglomerations of
ll'n'immer.inu stars. Abstract painting, she
notes, is “its own warld: it's about the
process of painting itself, as opposed 10
realist painting, which a viewer can com-
pare 10 4 konown suliject.”

Joan Waldo, whose canvases mix sten-
ciled line drawings of cverviday olspecis
with all.over eddies of spaghetti-like
brushstrokes, says. “With abstract art,
you create your owm readines. Something
abou it can be Ty upil'i.luu.], toa, That
soulful qualiny, which is often sssociaed
with mere averthy religions a, is o orellec-
tion, many abstract-ant admirers believe,
of the transcendent power of an abstract
work's raw' creative COETEY OF ol its ure
and exultant color or form. Therein lies
an aesthetic payoll, one that chilly, more

polemic postmodernist an forms canmot
abways deliver.

In recent vears, certain trends have
been noticeahble in the broad absirct-art
field, Art expers and generil amlicnces
alike have been drawn back 1o the :!i:l:.:ay
geomeiric Cp Art of the 1960 and o
minimalist sculpture of the 19704 Today,
10, some artisis are routinely incorparat-
ing lound or recycled materals into
almernct wasrks, Others are Expermentng
with older technigques like encaustic, a
method of painting with hot wase. At the
EUITHE REITHE, rl,-gi:lu] muserms, which ane
often located on college or university
campises, have been presenting some
notewarthy abstract art exhibitions; in
many instances, such shows have been
dlrawn primﬂn-l_\r fram their own perma-
nenn collections, New Jersevs Monocknr
Art Museum, [or example, houses a Lurge
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collection of the Synchronis painter
Morgan Russell’s ar. And the Menil
Collechon in Houston has special build
ings housing monwmental canvases by
Rothko and Cy Twombly

Meweomers o the held soon dis
CAer '|||..|| '.|1|,' |il|.'|'..i|!l.||r 0N JI.II|-|||'.1I."| an
15 vast. In recent vears, too, revasionis
art historians have re-examined the
!\.[..HII..F’IF WY 1D I.'h.'illl'il l|:|||.!|'|'|'||-hr'|'|:-
story has been told. Looking at the
broader social and cubural conditsens
in which abstract an forms emerged.
they have highlyghted such sverlooked
WMIEIELS el -J:I.Ill.'l. .";-I.IEH.':. ik |‘|l\.!l RS FI.'H.-
taught, and Morman Lewss, an Alncan-
Amencan whi worked wath the WPA
in the 1930=. Diealers like MNew York's
'l;'.,u_\' 5:|_'| ||-|'r_ LT Tsis Bphci |-|||.r1_' 188 Sk ks
lesser-known modernists, have alsa
|:|||.||-|' '\lEulrn anit Cfnmi |'||‘rurl|'|:'|l (5] I|'||:|
revissonisl rescarch elfort. (Works
by such still-emerging, long-deceased
Mrtisls |.||.I il e moic .I“III'IIJ!!II.' Eian
thase by abstract an'’s kegendary super-
stars, Maore of 1t may be available, poo.)

I".'. Cil oA, il ill_u"- I'u T ||.||l:|
works on paper by lesser-knosm artists
can provide low-cost oppartumiics (o
LN EHI.I!IIII“_.[ [ -|||:!|'| s, | oee tlll.'ll.lr:rlh
Flat Files onhne for the works af sach
EMErging artists as L-.'un-:l. Mason. § ”."'
CinmErasl |r|1;||_|_'|_t-l|1|_'||.|.|. WL Iv..:- I|||.:‘| ||1.IEI|'
sculptures can be challennng to install
or conserve, but some abstract-art
I|1r|_l|'~| l\.'|.|_'||_-|1|1|- ||||_' ||1.||1|..|h|_ |,|I'|_-||,'|l|_'|,'
such pieces can commind.

1|1la'||rr'|_' II-I'H'H AN i.ll"lli _||:H1|'J|.I HIT &
freahest talents? Pesides commercial
gallery shows, exhilitions like the
I|-|-|1||'-q, |_l.'|| ."|.!||.I-.|'IJ:I'|.I1 reCEnt -'[":lprﬂ
House: Working in Brooklyn™ learire
abstract art aplenty. Among this big
survey's finds: Korean-bom Eung Ho
Park's grid of paimted bottle caps
mounted on board; Danelle Tegeder's

U ipaae-comming artint Carvy Jlinom 4
T Mg, ™ 20005, fuk, graplale aned
uvifervalor o papen W x A

5l



||.||.'|I||I;- risger il II.'|' Ty |||.||_'| |||r.|| l_-C.||'.-|;

and Mancy Direw's recreatois, in gliter
.||'\-|| ||.|.".|'_'| |.I'|F| 'Hlllec. ol canvases :!II'. |||'
Buanang and Chytlord Snll

?"-I-:-l.\. _.|i.|'| ¢ F1S A '\-Illllllli |.|'-|':. L RRRES
idated by absiract art, which has
|||'|||II.1|.' ||||i.|I.III:||III Llenlers -||JI'|||-I
adw .|_|. 8 takie nme L L8] |||I|'|||!|_|. & N EIrLERE 8
wark and o educate new chenis:
atter |” s i I:|'||.II .|||l. .|I|I..t_:-.' I||-||-|'. Rih,
'||I MvoEE neisEtirme, .l'\:'|r|r|||n-|| u...|”-_-
through talks led by curators and
bW Fiils I||I-:| |||||'| Frh'\-cl Ih'||'I|'\-| -\.'\.| .L'|1||_'|
into the feld

L |'I1_||||||. IIII-Illl'_'\. II.I'\- |||.||. |'|E|II.|||||||'|-
matur upon what have come to b
l-c'l.:.ll-l'l.'l‘l as the defiminve works al
ihe abstract-art genre. But newcomers
to this art of the ineflable can—and

-|'|||-|||.! - I-\.'.-|Il'h tin trusd theit Ifalana s,

oo, "Sometimes vou ook at a pece,”

Wendy Sovder save, “and you leel thar i
1% iFE |||!|I|||-|'I:|.' wr saoare o il I.||l|l'.|.|l.l'l_'l.i
Biuin when you loak a1 a work and ymime-
||;.-l1'.|_'\..' |.|.'|'| (R lllll"l.ll IOPR0E, AN Ihl_‘
touch of the artigt’s hand and feel his oo
|I|.'I' EsEnc, I|'||'I1 O T ||'|l-|||-|' IR &=
IEIRE I'hae s when il bams A Ve

encounters] gpreat shstract art,”

Fiop MORE INFORMATION

B ACA Galleries, MNew Yorle (212)
JMa-HiL,

B Ameringer & Yohe Fine A, New
Yok, (213 445-005]

L | Cary Snyder Fine Art, New York.
(2120 a1 =107 7, vwew WY ENY cherina:
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B CENM Aris New York, (212 8nl-
(Wil

Latrurst Sbwarp Wik "o Flaniney
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B Carl Solway Gallery, Cincinnats
(5150 6] -9,

B Chs l:'l-:l”l"f:u'. Mew York. (213) 772-
DLR55,

B Diavid Tunicle, MNew York, (2123 5710
(W30

B Feingarten Galleries, Beverly Hills,
Calit. (310F 27471042

W James Hyman Fine Ari Lud,,
Laonadon, [V 1 44 206 SatF 5590k
www jameshvmanfineart.com
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F o~
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